
 

Music A-level 

Year 12 Summer Induction Work 

Component 1 Performing  

Perform 2 contrasting pieces on your instrument/voice in any style. The performances combined must be a 

minimum length of 5 minutes. 

Unless the piece is an unaccompanied piece or for the piano, you will need to play with a backing track or live 

accompaniment. 

You will need to submit: 

1. A mp4 video recording of both your performances 

2. A copy of the sheet music/tab for each piece  

 

The difficulty level of each piece will be determined according to the graded music examinations. The standard 

required for A level music is grade 6. If the piece is lower than grade 6 the final mark will be lowered. If the piece is 

grade 7 or above the final mark will increase.   



 

Component 2 Composing  

Choose one of the following briefs to create a composition with a minimum length of 3 minutes.  You can use 

live instruments, MuseScore, GarageBand or any other music software you have available to you to create your 

composition.  

You will need to submit:  

1. A mp3 audio of your composition 

2. A musical score or a detailed written description of the music accompanied by an outline of the melody and 

chords used 

Briefs:  

1. Compose a piece of music based on sonata form that would be suitable for background music at a formal 

occasion such as a wedding dinner.  

2. Compose a theme and variations that would be suitable for a solo instrumentalist accompanied by piano. 

The composition would be played as part of a recital of Western classical Music.  

3. Compose the title music for a science fiction action film. Choose instrumental timbres and texture to create 

a suitable atmosphere. Musical elements such as harmony, melody and rhythm should reflect the action.  

4. Compose a piece of music for a jazz musician to play at a live concern as an encore. The solo part must be 

accompanied by at least three instruments. 

5. Compose an electro pop song aiming for the top of the charts. There should be a catchy vocal hook 

integrated into a texture for synthesised instruments.   

 



 

Component 3 Appraising 

The development of the Symphony 1750-1900  

The major orchestral genre of the mid – to late-eighteenth century was the symphony, a work in three or four 

movements. It originated in Italy around 1730 and spread across Europe. Throughout the century, a symphony was 

often the first item on a concert, follow by works in other genres. By the late 170ss, the symphony was considered 

the summit of instrumental music. Joseph Haydn (1732-1809) has been called “the father of the symphony” because 

his symphonies set the pattern for later composers through their high quality, wide dissemination, and lasting appeal.  

Set Work Study: Haydn Symphony No. 104 in D major, ‘London’ This symphony is the twelfth and last of the 

symphonies specifically composed for a series of concerts in London. It was written in 1795 and first performed in 

the same year at the King’s Theatre, Haymarket. 

Listen here: https://www.youtube.com/watch?v=qSxH_jrseno  

 

Task 1: Complete the following paragraph by inserting the correct information from the given list (18 marks) 

Haydn (1732-1809) was one of the most important composers of the                          era 

in music, having written at least                           symphonies illustrating the development 

of this genre. After many years in the employment of the                           family, an 

invitation came in 1790 to compose twelve symphonies for London, for the British audiences 

that hailed him as the “greatest composer in the world”. He had been contacted by the  

German-born violinist Johann Peter                           who was working as a concert manager 

in London at that time. Haydn was to be impressed by the rich musical life, the cosmopolitan 

atmosphere and the very fine, large orchestras there. 

 

As such, he was determined to live up to expectations, and the resulting                                 

are appreciated as the crowning glory of his prolific work as a symphonic composer. While 

they show no radical departure from his previous works, there were a number of outstanding 

features that contribute to their special character. They are works on a ‘grand’ scale, giving a 

broader presentation of musical ideas, more brilliant                           utilising often simplistic 

but effectively appealing thematic material with the occasional use of                                  , 

more                                use of harmony and more purposeful                           content.  

 

In terms of the scoring, Haydn’s earliest symphonies were usually written for two oboes, two 

horns and                           , though there were exceptions to the rule with occasional use of 

a flute,                          and an additional horn.  

 

It was only in these last twelve symphonies that                            and 

were used regularly, with                           making an appearance in five of the last set of six 

symphonies. 

 

Symphony No 104 is scored for: 2 flutes, 2 oboes, 2 clarinets in A, 2 bassoons, 2 horns in 

                        , two trumpets in D,                          and strings. The première was 

extremely successful; and as was usual at the time, Haydn directed the performance himself 

from a                           instrument, though his part was not written down in the   

                        . 
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https://www.youtube.com/watch?v=qSxH_jrseno


 

Task 2:  

Research why the following symphonies were given their well-known titles. Write a paragraph on 

each. Listen to the works on YouTube and follow the scores if possible (scores are available on IMSLP). 

 

The Surprise Symphony 

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………… 

The Clock Symphony  

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………… 

 

The Drum Roll Symphony 

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………………………………………………………………………………………………

…………………………… 

 

 



 

Task 3: Give a definition for each key term in the table below. Find one example for each technique in a 

piece/song (any style of music).  

Key Term Definition  Example  

Atonal  

 

 

Bitonality  

 

 

Blue note  

 

 

Continuo  

 

 

Countermelody  

 

 

Diatonic  

 

 

Double-stopping  

 

 

False relation  

 

 

Fill  

 

 

Homophonic  

 

 

Hook  

 

 

Imitation  

 

 

Melisma  

 

 

Pedal note  

 

 

Rubato  

 

 

Sequence  

 

 

Sonata form  

 

 

Tierce de 

Picardie 

 

 

 

Virtuoso  

 

 

Word-painting  

 

 

 


